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tinued as that of Alexandra Dumas amounts to glory. Milton never
was "popular" in any sense of the term; Homer and Shakespeare
were and are.

PORNOGRAPHIC (Greek): lit. describing the life of prostitutes;
usually: indecent, obscene.

PRAGMATIC: in modern philosophy, William James, John Dewey:
radical empiricism. Implies confessed ignorance (not denial) of abso-
lute realities. In the practical world, whatever is, is; whatever works,
works. Pragmatic Criticism: "such popularity must be deserved": cf.
^ Aristotle ^on Euripides.

PRECIOSITE, PRECIOSITY, PRECIOUSNESS: from Precieuses,
seventeenth century social-literary set of sophisticates. Cleverness,
affectation in expression.

PRESTIGE: authority, influence or fame accepted uncritically.

PRIMITIVISM: (a) optimistic: Rousseau's return to the original good-
ness of man; cf. Naturalism (b), the myth of the noble savage; (b)
pessimistic: admiration for the crude, the brutal, as such; contempt
for subtlety, refinement and scruples (Worship of the Rough-and-
Tough). Both forms are romantic delusions (cf. Vico, Herder, etc.).

PROSE: expression without hard-and-fast rules (beyond the grammatical),
as opposed to verse. May have qualities of euphony and particularly
of rhythm not inferior to those of verse.

PROSE, POETICAL: an ill-defined medium, freer than free verse, but
departing consciously from the practices of everyday language, so as
to produce an effect akin to that of verse.

PROSODY: rules of versification, particularly those relating to meter
(accent and/or quantity),

PSEUDO: false; deceitful imitation (an honest pastiche is not "pseudo").
"Fake": the pseudo-ruins of the eighteenth century. Unsuccessful,
lifeless imitation: Pseudo-Gothic. Cf, a favorite word of D. H,
Lawrence's: the zvould-be*

PURPOSE, cf. Elements.

RABELAISIAN: cf. Adjectives.

REALISM (m medieval philosophy: belief in the reality of general
ideas): Seeing things as they are, in and for themselves; accuracy,
dispassionateness. Often (in reaction against wishful "Idealism"):
sordid, pessimistic, cynical. The confusion between Realism and
Cynicism is the most dangerous of fallacies.

RHETORIC: (a) the art of persuasion, generally through the spoken
word (oratory, eloquence); (b) by extension: the art of composition
in general (obsolete); (c) unfavorably: conscious, excessive use of
the tricks of rhetoric; insincere, fulsome eloquence: "mere" rhetoric..